Review of Music-Society-Education by Christopher Small by Shepherd, John
  
Contact :  A  Journa l  for  Contemporary  Mus ic  ( 1971 -1988)  
http://contactjournal.gold.ac.uk 
Citation 
     
Shepherd, John. 1977-1978. ‘Review of Music-Society-Education by Christopher 
Small’. Contact, 18. pp. 34-36. ISSN 0308-5066.

JRPB<PM<B>QV>=R<7QBML
¤Y¤<hk|h`¤PxXvv¤
E|hz¤<Xv^`
¤NvXc|x¤;||u
¤ ,**¤),(	¤
EMAL¤PA>NA>O=¤
7vh|gh¤ k¤ `[k`¤ ``z¤ Xz^¤ zX`¤ k¤ ^kcck[v¤ |¤
^``xkz`
¤k¤k¤|YXYv¤`¤|¤X¤hX¤h``¤hX¤g|z¤¤
|`¤ h`¤ X¤ ^`[X^`¤ |¤ |¤ X¤ g`z`Xv¤ XX`z`¤ hX¤
x|^`z¤ S``z¤ |[k`¤ k¤ cX[kzg
¤ kc¤ z|¤ X¤ [kk¤ h`z¤
[`Xkzv¤ X¤ zxY`¤ |c¤ kzX[kYv`¤ Xz^¤ kz``vX`^¤
|Yv`x¤=`YX`¤|`¤|vvk|z¤Xz^¤`z`g¤hkghvkgh¤h`¤
cX[¤ hX¤ `[hz|v|gk[Xv¤ xXz¤ `vXk|zhk¤ kh¤ h`¤
`zk|zx`z¤ k¤`hX¤z|¤Xvv¤ hX¤ k¤xkgh¤Y`
¤hkv`¤ h`¤
[|zkzkzg¤X`¤|c¤YXz¤`|kx¤|kz¤|¤h`¤kzh``zv¤
Xh|v|gk[Xv¤[`¤|c¤hb¤[XkXvk¤|v^¤;¤hX``¤
c|x¤ h`¤x|x¤xkgh¤ Xu`
¤ h`¤^k`X`¤ k¤z|¤^kcck[v¤
|¤ k^`zkc¤ B¤ k¤ X¤ X¤ |c¤ X|X[hkzg¤ h`¤ |v^¤ hk[h¤
kxvk[kv¤^`zk`¤h`¤kz`z`¤Xz^¤kz^k|vYv`¤`vXk|zhk¤
hX¤ `k¤ Y```z¤ kz^kk^Xv¤ `|v`
¤ Xz^¤ Y```z¤ h|`¤
`|v`¤Xz^¤h`¤``zXv¤|v^¤Bz¤hk¤X`x¤|¤z^`Xz^¤
Xz^¤[|z|v¤ h`¤|v^
¤x}^`z¤S``z¤xXz¤hX¤ `[`^`^¤
|¤ cX¤ c|x¤ hk¤ `zk|zx`z
¤ |h`¤ `|v`¤ Xz^
¤ kz^``^
¤
hkx`vc
¤ hX¤ h`¤ |Xv¤ kz`[|zz`[a^¤ `x¤ |c¤ xXz
¤
|[k`¤ Xz^¤ h`¤ `zk|zx`z¤ hX¤ [`X`^¤ |¤ Y`¤ X¤ zkck`^¤
|[`¤``k`z[`^¤X¤ckhXz^
¤Xz^¤Y`[|x`¤X¤`k`¤|c¤
k|vX`^¤ |Yt`[¤ uz|z¤ XY|¤ kz¤ X¤ `[|z^hXz^¤ cXhk|z¤
h|gh¤ |c`k|zXv¤ kz`x`^kXk`¤ S`¤ hX`¤ [k`zk¤
Xz^¤ `{kz``¤ |¤ xXzXg`¤ h`¤ `zk|zx`z
¤ ^|[|¤ |¤
x`z^¤ |¤ Y|^k`
¤ [hkXk¤ |¤ `gvX`¤ |¤ xkz^
¤
`X[h`¤ |¤ `^[X`¤ |¤ [hkv^`z
¤ Xz^¤ |[kXv¤ |u`¤ |¤
[|`¤kh¤h|`¤h|¤[Xzz|¤[|`¤kh¤k¤Xvv¤S`¤Xk[kX`¤
kz¤ h`¤|v^¤ Y¤ |¤kh¤ h`¤ `v¤ hX¤ `|v`¤ Y`[|x`¤
Xvk`zX`^¤e|x¤j`p¤``zqXw¤zX`¤9z^¤z|h``¤k¤hk¤
Xvk`zXk|z¤Xz^¤[|z[|xkXz¤kzXYkvk¤|¤:zgXg`¤h`¤|v^¤kz¤
Xz¤kxx`^kX`¤Xz^¤ckhXz^¤xXzz`¤Y``¤`k^`z[`^¤hXz¤
kz¤
the inability of our politicians to face up to any of the very 
real problems which we have created. Hence the basic 
pathology. 
There is, of course, nothing new in this kind of critique. lt 
has been formulated with considerable insight by many 
commentators, of whom Gregory Bateson, lvan lllich and 
Robert Persig are perhaps the most notable. In their 
different ways all these authors have argued for 
reintegration in the world: for an attitude of mind that will 
allow people to live more 'within' themselves, their society 
and the environment. But until now scant attention has 
been paid to the way such matters are evidenced 
in the world of music. Christopher Small's Music-Society-
Education goes quite some way towards rectifying this 
situation. The book analyses the world of music and its 
relationship to present-day society in a surprisingly 
comprehensive manner. And in line with his underlying 
philosophy, the author presents his arguments in a way that 
makes them accessible to anyone with more than a passing 
interest in music. Indeed, the absence of any attempt at 
professional mystification results in a candour and 
openness of approach that is very refreshing. 
Small begins his argument with an exposition of what he 
sees as the principal characteristics of functional tonality, 
and the social conventions which surround the production 
and consumption of that type of music. He points to the 
discursive, purposeful and self-contained nature of the 
music (it has a 'definite beginning' and a 'definite end'), and 
to the way in which it is created and performed by a coterie 
of experts for passive enjoyment by a largely lay audience. 
Through a discussion of music and musical life in Bali and 
black Africa, the author then highlights thefactthat there is 
a great deal of music in the world which articulates a 
radically different aesthetic, and which is 'produced' and 
'consumed' in a much more communal manner. The 
assignment of any 'expert status' to a musician in pre-
literate societies tends to be charismatic rather than 
institutionalised, for example, and the 'education' or 
'training' of young musicians usually occurs naturally in the 
day-to-day life of the society rather than in the breeding 
grounds of specialised hothouses. 
Brian 
Ferneyhough 
The effect of this comparison between the world of 
functional tonality and certain pre-literate musics is to 
establish the culture-specific nature of the former (as well, 
of course, as the latter): to establish, in other words, that 
music as the majority of ('non-musical') people in our 
society understand it is not a God-given phenomenon with 
its own internally sufficient laws, but a means of 
communication which conveys the deep-seated attitudes 
and forms of social organisation so fundamental to present-
day life. Small then proceeds to an examination of those 
attitudes and forms. Most importantly, he shows that 
modern Western man's 'scientific' outlook depends on a 
basic epistemological split between the intellectual and the 
emotional: the intellectual receiving a great deal of 
emphasis, the emotional being viewed with considerable 
mistrust. 
Having indicated some of the links that exist between 
functional tonality, its production and consumption, and the 
pathological nature of modern Western society, the author 
goes on to consider the social alternatives propounded 
through 20th century music. He argues that certain 
European composers (Webern and Messiaen are taken to 
be the most successful) and, in rather different ways, 
certain American composers (principally Harry Partch, 
Steve Reich, Terry Riley and La Monte Young) have 
musically articulated a model of society that has more to do 
with process and which is more organic and communal. But 
because of the unhealthy preoccupation with 'commodites' 
that is symptomatic of the capitalist mode of production, the 
'message' of the music tends to be severely compromised 
by the way in which it is conceived and disseminated. In 
most but not all of these cases the strict dividing line 
between composer and audience persists, and the audience 
remains largely unaffected by what the music is saying to 
them. The structure of Western society, in other words, 
frequently succeeds in diffusing any criticisms or 
alternatives that arise within it. lt is within this context that 
Small discusses the work of some improvisation groups, 
whose actual music-making acts as a blueprint for a more 
communal society. Even here, however, there are 
problems, for while the experience of improvisation 
SONATAS FOR STRING QUARTET (1967) 
A record of this work performed by the Berne String Quartet will be available in November from RCA 
A score is already published at £8.00 (P-7118) 
TRANSIT for 6 Solo Voices and Chamber Orchestra (1972-75) 
A performance with open rehearsal, by the London Sinfonietta and London Sinfonietta Chorus directed by the 
composer, will take place at the Queen Elizabeth Hall on 16th November. 
A print of the score will be available shortly (P-7219) 
Other works by Fe;neyhough now available or to be published shortly include: 
Sieben Sterne ( 1971) Time & Motion Study Ill ( 1974) 
Organ solo (P-721 7, in preparation) 
Time & Motion Study I (1971-77) 
Solo bass clarinet (P-7216, in preparation) 
16 solo voices with electronic amplification 
(P-7148) £6.00 
Unity Capsule (1975-76) 
Solo flute (P-7144) £5.25 
... 
From all good music shops and: Peters Edition, 119-125 Wardour Street, London W 1 V 4DN 
Wholesale only: 10-12 Baches Street, London Nl 6DN 
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